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The gallery ARTOPIA is pleased to open the new exhibition season on 25 September at 7 PM with the show L'IMMAGINE DEL TEMPO. Anatomie dell'immateriale, curated by Gino Pisapia. Conceived as a collective dialogue, the show offers a reflection on the concept of time and on the forms that are generated from it and in it, through the work of Emanuele Becheri, Diego Caglioni, Elia Cantori, Cristian Chironi and Giovanni Oberti. 

Since time is an immaterial, impalpable element, on which however humans base their social activity, having conferred upon it conventional values established be criteria of universally accepted and legalized measurement, it is fascinating to attempt to draw out and extract from it an “icon”, its possible image or representation. The exhibition presents a series of works very different from one another, realized at various times by five artists who over the years have touched upon and in some cases experimented directly with the theme of time and its consequences.  

The show begins with the work Nothing, 2013, by Christian Chironi, which is made up of a computer that through a program of data recovery (R-Studio) scans the external hard disk and its partial “twin” which contain the artist’s entire archive from 1998 to 2013, now corrupt and hence unusable. Technically these HD memories condense Chironi’s entire artistic production and through the algorithm elaborated by the program it is possible to visualize on the computer’s monitor a graphic of the time and the elements being scanned; it will be the duration of that analysis that determines the length of the exhibition. While in this work we have a cohabitation of condensed time and time in progress, in the photograph taken from the series DK, 2009, Chironi has taken his own portrait - through a “clandestine” performance - dressed as a contemporary Diabolik, in front of Antonia Canova's sculpture of Maria Louise of Hapsburg, housed in the National Gallery of Parma, suspended and immobile in time, with the intention of “stealing” the aura of the work of art.

The series of images 60 Watt-12.97 Feet, 2010, comes together in the same time-space setting, in which Elia Cantori shows the act of light that imprinting itself geometrically on six paper airplanes thrown in the darkness of the studio and illuminated for a few seconds by a 60-watt bulb. The result is thus the fruit of a unique photographic process that acts in time and with its effect crystallizes the form of the image on the photosensitive surface of the paper.

Of a different nature is Public Messages, 2009, by Diego Caglioni, which, with an old typewriter on a sheet of paper 9 meters, prints out the “mood messages” of his Skype contacts and friends, collected over a period of two years. Out of this subjective dimension the artists makes public a condition that is “private” and utterly removed from any narrative context, thereby creating a fictitious temporal simultaneousness that refers over to the photograph Infinite, 2012, directly linked to the artist’s everyday life. The photograph is a picture of Caglioni’s personal agenda set on a work table, greenscreen, which becomes a miniature film set arranged to be “pierced” using the information from the green pixels replaceable with any other element. Such an operation amplifies time, dividing the perception of it and at the same time moving its spatial coordinated by means of the fiction. 

Moving up to the second floor of the gallery space the theme of the exhibition - in the works Senza Titolo (Archi di dama), 2013, by Giovanni Oberti - is translated into elegant crystal glasses whose insides are, accidentally, marked by evident calcium-ringed stains that are the result of the slow evaporation of water which leaves behind the mineral deposit. Where the wine glasses have collect the calcium residue, the line that defines the slender profile of the silvery hourglass, Senza Titolo (Clessidra), 2012, has become a litmus paper of time, recording the darkening of its alloy caused by its exposure to the air. 

Completing the show is a double temporal register, the first being Impressione #11, 2010, by Emanuele Becheri, a work that on adhesive paper “captures” - immobilizing it on its surface - spider webs taken from the artist's studio, producing a singular image removed and abstracted from the daily biological existence of the spider, taking on the aspect of time and its image. The second register will instead be constituted by the performance IMPRESSION 25.09.2014, that at 8 PM on 25 September, which Becheri will realize with Grünewald; together they will produce live a sequence of sounds on moving images that the performers will see for the first time along with the public, sharing the temporal experience of “acoustic vision”.  

On the occasion of the show THE IMAGE OF TIME. Anatomies of the Immaterial, the gallery ARTOPIA will renew its editorial project with a new series of publications designed in conjunction with the exhibitions scheduled. In every catalogue a critical text and a selection illustrate and examine the various aspects of the exhibition projects.  
Emanuele Becheri, (1973 Prato), among his most notable personal shows: Future Perfect, 2014, curated by Marie Canet and Roman Road London/Bruxelles, Ex-Solvay Headquarters, Brussels; Alcuni istanti del mio tempo, 2013, ELASTIC Gallery, Malmö; Tempus edax rerum, 2012, curated by Gino Pisapia, LUMI Project, Rome. Among the collective shows Krobylos un groviglio di segni. Da Parmigianino a Kentridge, 2014, curated by Marinella Paderni, Rimini, Museo della città - FAR (Fabbrica Arte Rimini); La Magnifica Ossessione, 2013, a project of N. Boschiero curated by D. Viva, MART, Rovereto; Temporale, 2012, curated by Choghakate Kazarian, Maison des Arts, Malakoff, Paris
Diego Caglioni, (1983 Bergamo), among his most notable personal shows: Cloud Murmurs, 2013, Hoc Gallery, Loading..., 2011, Placentia Arte, Piacenza, vicinilontani (with Rudina Hoxhaj), 2009, viamoronisedici/spazioarte, Bergamo. Among the collective shows Audiovisioni digitali – video and artistic research today, 2013, MACRO, Rome; BYOB Milano, 2012, Pecci Museum, Milan; Videoart Yearbook 2011, 2011, CRAC, Cremona
Elia Cantori, (1984, Ancona), among his most notable personal shows: Dark Sun, 2013 Galleria CAR drde, Bologna; E=mc2, 2013, curated by Gino Pisapia, Lu Mi project, Palazzo Montoro, Rome; Compressed Building, 2009, curated by Francesco Stocchi, Crisp London Los Angeles, London. Among the collective shows: 54° Esposizione Internazionale d'arte della Biennale di Venezia, 2011, Italy Pavilion: Marche, curated by Vittorio Sgarbi, Mole Vanvitelliana, Ancona; Focus on Contemporary Italian Art – New acquisitions, 2011, curated by Gianfranco Maraniello, MAMbo Museo d’arte moderna, Bologna; 21x21: 21 artisti per il 21° secolo, 2010, curated by Francesco Bonami, Fondazione Sandretto Re Rebaudengo, Turin
Cristian Chironi, (1974, Nuoro), among his most notable personal shows: Open #1 Broken English, 2014, MAN - Museo d’Arte della provincia di Nuoro, Nuoro; Cutter, 2013, curated by Véronique Ferrero Delacoste, Musée historique et des porcelaines Nyon; Cross Over, 2012, Fondazione Biagiotti, Florence. Among the collective shows: Poster, 2014, in Sunny side up, performance curated by H. Bocxstael, Netwerk / Center for Contemporary Art, Aalst; Untitled (As of Yet), 2013, curated by S. Szwed and C. Vassallo, Flux Factory, Long Island City, New York; ECO, in CORPUS. Arte in azione, performance, 2012, curated by A. Rispoli and E. Viola, Museo MADRE, Naples
Giovanni Oberti, (1982 Bergamo), among his most notable shows: I fiori in tasca, 2012, Galleria Enrico Fornello, Milan; Arise Therefore, 2011, with Daniela Huerta, Galleria Enrico Fornello, Milan; 8, 2010, with Elio Grazioli, curated by Chiara Agnello, Careof, Milan. Among the collective shows: Point of view. Pitture Imperfette, 2014, curated by Gino Pisapia, Galleria Fuoricampo, Siena; The excluded third, included, 2014, curated by Postbrother, Emanuel Layr Gallery, Vienna. Veerle, 2013, curated by Chris Fitzpatrick, Fondazione Sandretto Re Rebaudengo, Turin
Gino Pisapia, (Battipaglia, 1981), is and art critic and independent curator. He researches and seeks out the very latest artistic experiences and the critical, philosophical and aesthetic theories of the 20th century, with particular focus on the new generation of Italian artists. He has taught lessons of art history and been a part of various juries to award prizes related to culture and contemporary art. His critical contributions are present in numerous publications. As a publicist he has worked with Exibart, Drome Magazine and currently with Ars Key, Artibune and Juliet Art Magazine
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