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   Wednesday April 8, 2015 at 7 pm.
RITA URSO is glad to announce
Julie Béna
How to ask better questions? 
curated by Silvia Franceschini
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Julie Béna, About Evidence, 2015, digital collage 
RITA URSO is glad to present How to ask better questions? Julie Béna's first solo show in Italy.
How to ask better questions? is a question that seeks not an answer but rather the rethinking of the very act of questioning. It is a formula used in “decision-making”, a central activity of contemporary management, and which refers to the sum of the cognitive processes resulting from the choice of one act from various possible alternatives. 

The years in which the discipline of decision-making has intensified and asserted itself, and various fields of knowledge have sought to rationalize the process which leads to the act of deciding, are the same years in which global strategies connected to consumer goods have been producing objects that seem to be promoting a progressive deprivation of users’ ability to think. 

Of this ever more pervasive phenomenon the emblematic example is the Magic 8 Ball, a fortune-telling toy in the form of a billiards ball, which when shaken provides a series of answers or solutions that presumably correspond to the unconscious will of whoever is doing the shaking. 

An object more about comforting one’s own insecurities than freeing oneself from them, the Magic 8 Ball is ably deconstructed by Julie Béna. The fifteen balls designed by the artist and placed in the exhibition space form a visual poem made up of various absurd and paradoxical commands. 

This reading of the spheres is interrupted by voices coming from the upper floor of the gallery, where Miss None, character with a red wig and no identity dialogues animatedly with Mr. Peanuts, the legendary mascot of the American snack food company Planters. In a burlesque and caricatured conversation, which recalls the tone of the Theater of the Absurd for the dramatic edge that is hidden behind an apparent legerité, the two characters discuss the paradigm of ubiquity. Beneath the absence of profundity of contemporary representation and the attempts to guide destiny, success and opportunity, lies the desire to be at the same time everywhere and nowhere. 

Against the backdrop of this work, Julie Béna constructs a site-specific space made up of objects existing in the threshold between art and design, which become the protagonists of a surreal narration in a liminal realm that questions the perception of space. A series of collages printed on canvas recreate a scene that, with allusions to the interiors and spaces of De Chirico, reestablish a voyeuristic gaze into contemporary domestic culture.   

The universe of Julie Béna is made up of a continuous remixing of quotations from the world surrounding us, that of the spaces and interiors of the so-called generic city, characterized by an eclecticism saturated with forms, surfaces and “Banal Objects”1. By means of the delocalization of images, materials and languages, the artist muddles up the registers of classical culture and kitsch culture, in a continuous back and forth of valorization and de-valorization of artistic and literary production. 

Her settings are simulations of freed and autonomous material realities. There is, in these sometimes alienating settings the atmosphere of which recalls a certain flavor of 1990s American cinema, the intention to cause visitors to take a leap into the unconscious of a material and post-digital culture and surrounds them with fatalistic and metaphysical forms, emptied of any sense but always accompanied by a strong human presence. 
Accompanying the show is a publication that continues the gallery's editorial project. In September 2014 Artopia made changes to its exhibition spaces with the intention of inaugurating a new, more dynamic approach suited to today's reality. Fruit of years of experience, the RITA URSO gallery plans to present and promote some of the most interesting artists on the Italian and international scene.
1 “Si va verso una nuova odissea umana, che include e accetta il senso della catastrofe e i valori della cultura sommersa, il kitsch e il banale”, Alessandro Mendini, Elogio al kitsch in Progetto infelice, RDE, Milano 1983
__________

Julie Béna (Born in France in 1982) works on environments that draw inspiration from the world of literature, film, theater and popular culture. Her works deal with the threshold between one perception and another; between being a player or a spoilsport, participation or abstinence. Béna studied at the Villa Arson in Nice and attended the Gerrit Rietveld Academie ad Amsterdam.

Selected solo exhibitions include: Nail Tang, Galerie Joseph Tang (2015-Upcoming); Destiny, Galerie Edouard Manet, Gennevilliers (2015); T&T consortium, you're already elsewhere, FIAF, New York (2014); The Song of the hands, 100% Transparent, New-York (2013) and Das Reisebüro, Display art projects, Paris (2012). Selected collective exhibitions include: Rideaux / blinds, IAC, Villeurbanne, (2015), Late capitalism, it's like, almost over, The Luminary, St Louis, Missouri (2014); Things, Design Cloud, Chicago, (2014); La Méthode Jacobson, Nouvelles vagues, Palais de Tokyo, Paris (2013) and Oracular Vernacular, MAMO, Marseille (2013). 
She realized performance projects at Lives Works, Centrale Fies (2014), Palais de Tokyo, Paris (2014), PERFORMA In 100% Transparent, New-York (2013) La Fondation Ricard, Paris (2012) and La Fonderie Darling, Montréal (2011) where she presented the first act of the long-term project Have you seen Pantopon Rose? which continued at Fahrenheit, Los Angeles (2014). In 2012-2013 she was part of le Pavillon, the research laboratory of le Palais de Tokyo.
Silvia Franceschini (Born in Italy in 1985) is a curator and researcher. She is the co-author of Global Tools 1973-1975: When Education Will Coincide With Life a monography on Global Tools, an experimental program in art and design education (Salt e-publishing, 2015). Her recent curatorial projects include: Sources Go Dark (FUTURA, Prague, 2015); Global Tools.1973-1975: Towards an Ecology Of Design (Salt, Istanbul, 2014); The Way of Enthusiasts (V-A-C Foundation at La Biennale di Venezia - Architettura, Parallel Program, Venice, 2012); Mazama Recidency Program (Mazama, USA, 2011). She has previously worked as assistant curator for the Archive for Spatial Aesthetic and Praxis ASAP and at the Design Department of the Centre Pompidou. Silvia Franceschini is a member of the curatorial team of the upcoming Second Kyiv International Biennale of Contemporary Art 2015 lead by Georg Schöllhammer and Hedwig Saxenhuber.

She graduated from Politecnico di Milano where she is now a PhD candidate in Art and Design Theory. She attended the Strelka Institute for Media, Architecture and Design in Moscow and she was part of the 6th Gwangju Biennale International Curator Course.
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